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A group exhibition by Friends and Family, bringing together 10 garments created by the invited 
artists. The garments were folded with the assistance of Samuel Morrissey. 
 
Featuring Audrey Prédhumeau, Chun-Ta Lin, Georges J. Ayrault, Theodor Nymark, Tessa Holl-
man-Gustin, Joe Bun Keo, Samuel Morrissey, Carin Klonowski, María Fernanda Chacón, Sam 
Alpiste, Adam Maurice, and Paul Blot.



Ich drücke dir die Daumen (je te pousse les doigts),  2026
Audrey Prédhumeau

Fruit of the Loom T-shirt, lower part of a pair of jeans (remaining from a pair of jeans I cut into 
shorts), silver clovers (punched from chocolate wrapper foil), tissue paper.

«I pinned three silver clovers onto a T-shirt I had in the studio. It was one of the first spontaneous 
gestures I made after receiving this invitation. Later, I discovered that Friends and Family’s 
inaugural exhibition featured a field of clovers by Roxy Luck. The connection to the first exhibition, 
as part of celebrating the space’s anniversary, felt like an echo worth continuing.» 
 
‘Ich drücke dir die Daumen’ is a German expression equivalent to the English phrase ‘I’ll keep 
my fingers crossed for you.’ The subtitle, je te pousse les doigts (I push your fingers), comes 
from a German friend who once wished me good luck using this awkward yet affectionate literal 
translation into French. It’s a phrase that has stayed with me ever since.»

original version
« J’ai épinglé trois trèfles argentés sur le haut d’un t-shirt que j’avais à l’atelier, un des premiers gestes spontanés que 
j’ai fait à l’annonce de cette invitation. Plus tard j’ai vu que l’exposition d’ouverture de Friends & Family était un champ 
de trèfles réalisé par Roxy Luck. Le lien avec la première exposition pour célébrer l’anniversaire m’a semblé être un 
écho à poursuivre.»

«Ich drücke dir die Daumen» est une expression allemande qui est l’équivalent de «je croise les doigts» en français. 
Le sous-titre «je te pousse les doigts» vient d’une amie allemande qui m’a un jour souhaité bonne chance avec cette 
traduction personnelle maladroite et tendre, une phrase qui me revient souvent en tête depuis. »



入褶 ( Prendre pli )
Chun-Ta Lin

Military shirt, canvas trousers, photograph of Jingxuan in the trouser pocket, cap, combat boots.

This garment was produced following a protocol established by the artist. 
 
Based on a personal text about his military service in Taiwan, the curators were invited to freely 
conceive a garment inspired by his account. 
 
The full text is available as a PDF: 
Link: https://friendsandfamily.neocities.org/collective_2/2025.08.04-2025.08.15.pdf



PB&J.Jackpot (PeanutbutterandJelly), 2025
Georges J. Ayrault

Second-hand wool sweater, glitter glue.

1.	 mujer contra mujer mecano,1986
et encore
               https://www.youtube.com/watch?v=j9VPOmyTAiY&t=18s
Puis
Pause 

Puis 
        Peau , Dorothy Allison 

Puis
et
     en Solderie: 
                        Homclean design galet gris - Homday  -
                        Cif Scrub Mommy rose
                        pink flower 500ml
                             Poupée mannequin LOL Surprise OMG
                            Poupée Larmes Magique Div.var,

                            My Heroes° OMG° pink flower  Homclean ° Homday

                        OMO lavande
                           Trust invisible, for that is where miracles are born.

331 Monchéries, 

et
                https://www.youtube.com/watch?v=0yhPs7sZdc8

enfin 
                les images :
                                       Talon Aiguille,Almodovar 1991
                                       et THE POST-PEPE MANIESTO

«Get 2 slices of bread 
Apply a layer of peanut butter across the bread 
Then get the other slice of bread 
And apply a layer of grape jelly to the bread 
Combine the 2 slices 
cut the sandwich in Half»

                   casualcooking

  



Untitled (Bassin à flot - Saint Michel), 2026
Theodor Nymark

Work suit and boots.

This garment was produced following a protocol established by the artist. 
 
The artist’s request was to produce, remotely, a work garment altered by time. We chose to use a 
garment that had been worn while repairing boat hulls in the Bassins à flot harbour in Bordeaux.



Blanker, 2026
Tessa Hollman-Gustin

Shirt, T-shirt, briefs, nylon stockings, fleece, satin, coins, a family photograph from 1998, light 
source.



Souvenirs Souvenirs, 2026
Joe Bun Keo

Traditional Khmer krama scarf gifted to him when he was younger during his one and only trip to 
Cambodia, washed and worn. 
Mitchell & Ness Hardwood Classics Chicago Bulls Michael Jordan No. 23 basketball jersey.



Dennis Cooper, The Sluts (2004), p.201, 2026
Samuel Morrissey

Cotton shirt, pleated tailored shorts, jockstrap, socks.

«Dennis Cooper’s The Sluts (2004) is a novel built around the figure of Brad, an 18-year-old 
escort whose existence emerges only through the accounts of those who claim to have met him. 
Composed exclusively of forum posts, client reviews, emails, and anonymous testimonies, the 
novel layers narratives that accumulate, contradict one another, and rewrite themselves until Brad 
becomes an elusive figure, produced through the fantasies, projections, and desires of those who 
speak about him. 
 
With the phrase ‘I hired Brad in June, 2001’ printed onto the collar label, I am interested in what 
lies behind the garment: what it conceals, what it reveals, and the identities it can render uncertain 
beneath its authoritative and austere appearance. The ambiguity lies in the uncertain ownership 
of the garment, which could belong equally to Brad or to one of the men claiming to have met him. 
Detached from its original context, the phrase functions as a remnant, an archive whose origin 
remains partially opaque. 
 
I am interested in narratives that persist beyond bodies, in the way identity can become 
condensed into language and objects. Situated between document and fiction, the work questions 
forms of memory produced through desire, and the ways certain presences continue to exist 
through the traces they leave behind.» 

original version
«The Sluts (2004) de Dennis Cooper est un roman construit autour de la figure de Brad, jeune escort de 18 ans, dont 
l’existence n’apparaît qu’à travers les récits de ceux qui prétendent l’avoir rencontré. Composé exclusivement de posts 
de forums, d’avis de clients, de courriels et de témoignages anonymes. Les récits s’accumulent, se contredisent et se 
réécrivent jusqu’à faire de Brad une figure insaisissable, produite par les fantasmes, les projections et les désirs de 
ceux qui parlent de lui.

Avec la phrase « | hired Brad in June, 2001 » imprimée sur l’étiquette du col, je cherche ce qui se joue derrière le 
vêtement : ce qu’il dissimule, ce qu’il révèle, et les identités qu’il peut rendre incertaines derriere son apparence 
autoritaire et austère. Le flou réside dans l’ambiguïté de l’appartenance de la tenue, pouvant être porté aussi bien par 
Brad que par l’un des hommes prétendant l’avoir rencontré. Détachée de son contexte, cette phrase agit comme un 
vestige, une archive dont l’origine demeure partiellement opaque.

Je m’intéresse aux récits qui persistent en dehors des corps, à la manière dont une identité peut se condenser dans le 
langage et les objets. Entre document et fiction, elle interroge les formes de mémoire produites par le désir, et la façon 
dont certaines présences continuent d’exister à travers les traces qu’elles laissent derrière elles.»



Atonie Y, 2026
Carin Klonowski

T-shirt 
Inkjet print and heat transfer on T-shirt, 2026 
Meme: r/MEOW_IRL, posted on Reddit by u/d4hm3r, 2019 
Quote: Mark Fisher, «Memorex for the Kraken: The Fall’s Pulp Modernism,» in K-punk: The Col-
lected and Unpublished Writings of Mark Fisher, Repeater, 2018, p. 325. 
 
Unstitched jeans 
Since 2021 
 
Socks 
Julie Klonowski 
Socks, bleach, 2021 
 
Shoes 
Since 2018 
 
Bracelet 
Le cuir du Jura, 2013 
 
Scarf 
Klonora.core, with Ugo Ballara 
Print on satin, 2021 
 
Smartphone 
Laser engraving on iPhone 4, 2026 
 
Portable media player 
iPod nano 3 (gift from Jeanne Guien, 2024), earphones, hot glue, electrical wire core, USB 
connector, 2026 
Audio: Between the Bars, Elliott Smith, Either/Or, 1997 – synthesized cover using Sakura (Voca-
loid), 2026.

audio link : https://drive.google.com/file/d/1PHvV9s_KKwPrmaWgKlBIRylKLHg__nBF/view?usp=-
drivesdk



Paseo circular, 2026
María Fernanda Chacón

UV print on a pair of white flip-flops and transparent adhesive resin droplets.

« Arranged on the floor, they wait. A circle of water surrounds them. I don’t know whether they 
have just emerged from the sea or have been standing before it for too long. On their surface 
remains the sentence: ‘Nature attracted me because I had no land, no homeland.’ Detached from 
the person who wears them, they remain as the trace of a body for whom land and homeland no 
longer coincide. »

original version
« Dispuestas sobre el suelo, esperan. Un círculo de agua las rodea. No sé si
acaban de salir del mar o si llevan demasiado tiempo frente a él. Sobre su superficie
permanece una frase: «Me ha atraído la naturaleza porque no tenía tierra, no tenía
patria». Desvinculadas de quien las porta, permanecen como el rastro de un cuerpo
para el que la tierra y la patria han dejado de coincidir. »



Zombie, figurant, 2026
Paul Blot, Adam Maurice, Sam Alpiste

Polo shirt, Bermuda shorts, Converse sneakers, fake blood, soil, water, red wine, watercolor, rust.




